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Abstract

This article aims to study the bronze equestrian monument of
Cosimo | by the Flemish sculptor Giambologna, made between 1587
and 1594, which still stands in Piazza Della Signoria, Florence, Italy.
In addition to considering some interesting angles that may have been
overlooked, the author analyzed this artwork within the conventional
context of an official portrait. Three issues are explored here. The first
one concerns the sculpture’s originality for this is a direct image of a
sovereign at the end of the 16th century, while other sculptures during
this time period represented the subject in a symbolic way. Furthermore,
this is a striking example of earlier models of equestrian monuments
cast in the Roman period and during the Renaissance. The second issue
emphasizes the power, projecting from the monument through the
attitudes of Cosimo and the horse, its stability and harmony, and the
story of Cosimo’s glorious moments narrated in bas-reliefs on the base.
The last point deals with some remarkable artistic details in the human
figure, especially Cosimo’s features and armor that are comparable to

other artworks, and the animal’s realistic anatomy.
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ﬂisaﬁ’qﬁmqﬂLLasmaUﬂ%"sﬁgaLwi A.A. 1539 (Cox-Rearick 2005: 292)
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gﬂ‘ﬁ 1 @eululag)), MmIanwiansvagdy,
A.A. 1579-1583, iugou, g4 410 %3, 83
{38 1y a1ud (Loggia dei Lanzi), Waoisud
(w: http://www.wga.hu/frames-e.
htm(?/html/b/bronzino/index.html)

i‘lJ‘VI 3 olgla A Iedly (Usoudlu), aw
wilouveladlyi 11‘14311511@@@@31/4% A
1537-1539, 11, 93.7 x 76.4 %131, ANsA 09
ﬁaUﬁ\Immaﬁls, Faneaile

(¥11: http://www.wga.hu/html_m/b/
bronzino/1/cosimo2.html)
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11, a.A. 1587-1594, 13, g4 450 @i,

In3aTyeisy, Naosud
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(Mu": http://www.wga.hu/html_m/g/
giambolo/2/62giambo.html)

U 4 UssRannssugudnswsshunsna ools
Sgansedl, Ae. 175, @30, Aifisiueinnd
1mad (Musei Capitolini), 15u

('17'1I3J 1: https://www.historians.org/
teaching-and-learning/teaching-resources-
for-historians/teaching-and-learning-in-
the-digital-age/world-history/images-of-
power-art-as-an-historiographic-tool/
equestrian-statue-of-marcus-aurelius)
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WaeNTgi, AL, 1444-1453, d3m, 05
witswule, Unen

(i http://www.wga.hu/html_m/d/
donatell/2_mature/padova/3gatta_3.
html)

gﬂﬁ 6 BULATE1 LAA LITOARLE LAY BLATYIY
105 talednsd, Useunnssuguuisialaw
1o Aoalalefidsn, A 1479-1496, &3,
nFaduly e 1ud Joea1ull 1o Wila, nilla
(‘ﬁm: http://www.wga.hu/frames-e.
htm(?/html/v/verocchi/sculptur/
colleoni.html)

gﬂﬁ 7 Ualns mnn1, Usednnssugunense
WAL 4, p.a. 1630-1640, d13m, InTausia
203L0ULA, UIAA

(91: https://commons.wikimedia.org/
wiki/File:Madrid_ May 2014-33.jpg)

gﬂﬁ 8 tawululag), amgu%ﬂaawusﬁ
weumunteAwnladluf 1, a.e. 1595-
1599, d13n, I 3aTayeiie, waelsud
(ﬁm: http://www.wga.hu/html_m/g/
giambolo/2/65giambo.html)
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oyolsy, Waoisud
(37 http://www.wea.hu/html_m/g/giambolo/2/63giambo.html)
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JUN 10 wuyle wadil, UssAnnssugdladlud 1, a.a. 1545-1547, 13, g9 110 @,
ARsAuTuAsIAwAsuIsiaala (Museo Nazionale del Bargello), Wasisud

a

(37 http//www.wea.hu/html_m/c/cellini/4/04bronze.html)
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nou A.A. 1754, 1, 21.3 x 17.1 9., weRaduviend, asunou

(ﬁm: https://www.nationalgallery.org.uk/paintings/after-bronzino-portrait-of-cosimo-
i-de-medici-grand-duke-of-tuscany)

gﬂﬁ 12 usoudly, nwmslouvasdadlud 1 lugansne, a.a. 1545, 141, 74 x 58 @1, vefad
wiagnil (Galleria degli Uffizi), Waisud
(w: http://www.wga.hu/frames-e.htm(?/html/b/bronzino/index.html)
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§U17i 13 Fealulagh, dudiu, waesn a.a. 1573-1577 laedlsanlu # g1lud Joshded
(Girolamo di Zanobi Portigiani), §137, 25.1 x 28.7 %1, AisAauinSareaidndy, dhewesn
(#1: http://www.frick.org/exhibitions/hill/7)
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