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Abstract

ANALYSIS OF DRAMATIC AND MUSICAL SCENES IN THAI BUD-
DHIST ART

The dissertation’s objectives are to study and analyze scenes of dance
and music appearing in Thai Buddhist art, to comparatively study the relations
between specific forms and beliefs that are found in several countries, and to
study the characteristics of these forms and their meanings.

The study was conducted by gathering information from documents,
archeological sites, architecture, sculptures and paintings. Both Theravada and
Mahayana data was included in this analytic study along with references to
other kinds of art. The studies have found that the dance and music scenes pay
homage to the Lord Buddha, whilst the sculptures are highly respected and are
used in ceremonies as auspicious objects. These art objects are utilized in build-
ing ornamentation to both spread and introduce Buddhism, as well as to depict
the monastic areas and to decorate everyday objects.

These Buddhist objects/artworks are based on the Lord Buddha’s life
stories, stories of the Buddhist divine beings, Jatakas, and animals. The Lord
Buddha’s story of life is from his birth to his nirvana. The Buddhist divine
beings are Vajrasatva, Trailokyavijaybodhisatva, Vajrapanibodhisatva, Hevajra,
Yogini or Dakini, Apsara and Devata. Jatakas are normally from the Dasajatija-
taka i.e. Mahajanakajataka, Bhuridattajataka, Naradajataka, Vidurajataka, and
Vessantarajataka, the Jatakas from non-dasajatijataka are Sudhanajataka, Can-
dagadhjataka, Gandhakumarajataka; those of the non-content were normally
found to have only decorative function on both buildings and objects. The Bud-
dhist works of art show strong resemblance to Indian art forms, as well as Bur-
mese Art, Indonesian Art and Khmer Art.

Although in the idea of, Silas, Theravada Buddhist precepts, there is an
idea, appearing as the seventh precept, to refrain from dancing, singing, music
and going to shows. In the Buddha’s story of life, music and dance are repre-
sented by Kilesa and Tanha, defilement and craving. In Mahayana Buddhism
dancing postures of the angels represent the defeat of Avijja, ignorance, and are
found in ceremonies practiced by Tantric Buddhists.
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