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3. FMUTTIUNIFINU (Social culture) 1 918w wazmINnHawndauls

4. 0afiny FsfUFTRDusssfloa wwafia (Organisations, customs,
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1. 41979 929 JaUAzRUIBEIRAT

kilometre; baht/US dollar

2. '3‘wuﬁiumﬁ@1q

a long bamboo rod; long heavy rattan
canes; dried rattan leaf roofs; buffalo

drawn carts

A & a ' I3
3. SassnnTuszdunudluasdns

The Director General of the Depart-
ment of Corrections {DG-DCC),
Tarutao Vocational Training Settlerment

(TVTS); Inspector General;, Governor

4. A1UILBNABANANEIAL

Khun; Luang; Pra; Praya; Chao Praya;

a nonmember of the Royal family

2
. AULTD

CHineainen

5 karma

6. avsuiluU i wali

7. TAWTTINNNISIAL Muay Thai
8

rattan leaf; water buffaloes
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rai

2. JwurTsumadang

soi; sub-soi; klong; tuk-tuk; wat; sticky
rice and pork; pork or chicken slices
skewered on a wooden stick; short-
time hotel; drumsticks; bamboo tube |
keyboard; jangled bells; a small horn;
fake gold wafers; gold leaf; kwian; san

phra phoom
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. Toasdnsuazauniiluafng The Police Hospital; the Police Head-

quarters; Colonel

4. AMUILANADTWATHNIIFING Khun; farangs; katoeys; jao poh; mia
nei; ex-mia noi

5. %aﬂmmzﬂmuﬁ Ratana; Boonma; the Erawan Shrine/
san phra prom; Koh Isan

6. ANaida the next life; the middie path; pee:
kinnari

7. 'Jiﬁ&ll,ﬁr_l&lﬂﬁﬂa wai; ram kae bon; tam boon; liang pee

8. TAIUFTINMIFIAN yings; rent-a-wife; Body Snatchers

Q. a""nmmﬁmﬁ’umﬁ'ﬂﬁ?mumqﬂﬁé‘sj keeneow; poot len; riap-roy; kid mak

mai dee
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2. mMIulaasidn (Literal translation)

3. mM3ldandia (Loan-translation 38 calque)




FrIITINTT

4, nswdanalRiiuai@y (Recognized translation)

5. nsiFMAnABULAL (Cultural equivalent)
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1e 3 3% Ao m‘;LmsmTagaLﬁmaﬂﬂuﬁ’mmma maYdioTIn Wianeia
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Translating (1964) Aommasudnatunefasuunyszinn (an explanatory clas-
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1. nsudansIng ‘lé‘fuﬁ"fmﬁ’mmamuumm:mgwn fla “Tarutao
Vocational Training Settlement” (Adirex, 2000: 10) ﬁ%aw}amnﬂuﬂ"&m‘lﬂﬂ’h
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“It’'s Tarutao. It’s ninety square miles, so it’s large enough,

and it’s in the Andaman Sea, about three miles from British Ma-
laya, and 700 miles from Bangkok.” (Adirex, 2000: 7)
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sanquiszan 4.8 ilawas URSANTINNTINNY f14 1,126 Nlawes”
(aIwa adisnans, 2545: 25) (Madadulddoarmiduvasdifiou
UNAW)

2.2 FansAniuasaumiduatdns uBos The Pirates of Tarutao
ffansdnauazdumibifidgidn 3 daethi fie “The Director General of the De-
partment of Corrections {DG-DOC) of Thailand™ {Adirex, 2000: 7} w1 pfie “atud
NINTITN U (Uasws adLInanT, 2545: 25) “the Governor of Satun Province”
(Adifex, 2000: 69) nawlla “Himanmsdiniasga” (Waiws afiisnans, 2545
106) uas “the senior Inspactor General of the DOC” (Adirex, 2000: 307) Y GHRE
“;Emwnﬁﬁ‘a‘lﬂmﬁaumﬂwﬂ'ﬂﬁ’mﬁ” (Uaswa afilsnens, 2545: 404)
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“Now fate, by bringing him face to face with this captain
again, seemed to demand that Kam repay that debt. Kamn, like
most Thais, believed in destiny and karma, so he made his deci-
sion accordingly.” (Adirex, 2000: 218-9) (mﬁmﬁulﬁ‘ffam"m
nvesfidawunainu)
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3. msleadnafladiunnilszaam SnldiumdnsidsamTamsy
ﬂﬁdf@lq L% “buffalo drawn carts” WaNBR INIUU “a long bamboo rod” Wiy
GRREEER “long, heavy rattan canes to enforce discipline”™ Ao we (Lﬂ%mﬁﬂ
FATURIV ) LAz “dried rattan leaf roofs” fia WRIATININ

dillsuumanudinaidmividnimgarie  fuszAusifenldai
“rattan leaf” wnwiandu “palm leaf” Filnddasriuain “attap palm” (&salu%)
“nipa palim” (RaUTug) v3a “nipah palm” @aBe) (Wikipedia, [2006, April 3])
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“PRIAAN” (UpaWa afTnans, 2545: 302)
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“He made a meager living selling his catches to the TVTS. But
this evening, he was risking his life for reward of five thousand baht

(two thousand and thirty-two US dollars in 1939).” (Adirex, 2000: 14)
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“The five men desperate to leave Tarutao on this fateful night
were political prisoners who had arrived at this island prison twenty-
nine days ago. They were Naval Captain Praya Sarapai (Praya was a
title given by a king to his loyal subjects); Army Colonel Praya Surapan;
Louis Kiriwat, a newspaper editor; Chalam Liampetrat, a lawyer; and
Khun Akani (Khun was another title given by a king), a railroad engineer.”
(Adirex, 2000: 14)

“You see, under the absolute monarchy, officials and those

who had served the King well for a period of time were awarded titles
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to be used in place of their names. | believe the system is similar to the
tittes of nobility granted by the English monarches to their subjects.
Your system begins with Baron, Viscount, Earl, Marquis, up to Duke.
Qur lowest title is Khun, then above that are Luang, Pra, Praya, and
Chao Praya, which is the highest title given to a nonmember of the
Royal family.” (Adirex, 2000: 96}

ﬁ’mEhsis'!@lﬁ’lﬂﬂﬁl’l?adﬁiimﬁﬂuﬂﬂﬂﬁiﬁEll.LﬁﬂﬂﬂTlmﬂ’lﬁW
*Khun Apipat greeted Vibul first in the Thai way with a wai,

bringing the paims of both hands together and raising them to face

level with his head bending down slightly, because the man was senior

to him.” (Adirex, 2000: 307) (MidaiFuladannauduvesidou
UNAI)
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2. MSuUan5I67 11U “the next life” (T&RUI) Uaz “the middle path”
(MINEYNATDY)
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“Calvino had a hunch. Jeff Logan had been killed because he
was getting too close to finding some answers about a series of heart-

attack victims who had bought out vings in Patpong.” (Moore, 2004 ; 47}
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4. mstgadwiisudse i malfiai “rent-a-wite” lasmanuiia
) & S~ g L » o 2w T
LABLDTT SBIARIBNUATIN “rent-a-car” NWRUIL0T “IRETN
“The sixteen-year-old rent-a-wife who lived upstairs picked up
the phone and started to listen in to their conversation. Mrs. Jamthong
ran upstairs shouting in Lao at the whore upstairs to get off Mr. Calvino’s

phone.” (Moore, 2004: 13)
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“In Bangkok it made all the difference whether the body was
found in a public place. Competition was intense between rival socie-
ties which resident farangs collectively called the Body Snatchers. In
teams of two or three, the Body Snatchers were members of Chinese
Benevolent Societies who patrolled the strests in small white vans
listening to the police band on their radios for the latest location of a
killed-in-action pedestrian.” (Moore, 2004; 40}
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5. nMslfanasutsiadunnilszan SEadnwulunsdivasiausssy
MIAY 1w “sticky rice and pork” (TTwilemuTlamen) “pork or chicken
slices skewered on a wooden stick” (ﬁ%t/’l.riﬂ'w) “short-time hotel” (I‘NLL"JN
ﬁﬁugﬂ) “bamboo tube keyboard” (7:W10) WAz “fake gold wafers” (MadsALUan)
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“Hotel 86. Not far. You know? Everyone in Washington Square

know Hotel 86 good for short-time?”
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Any hotel in Thailand with a number for 2 name was a short-
time hotel, catering to sexual encounters lasting betwesn five minutes
and three hours. A Thai visiting America might be a little confused to

find families checking into a Motel 6. (Moore, 2004: 71)

#aulunsdluad “bamboo tube keyboard” (3:we) Aidauumary
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6.1 MItoiFsauazNMIlEaaniBudas v A1t jao poh 13We)
A ar s
’mﬁﬁ'ﬂﬁzwuﬁﬂ?ﬂmﬁﬂunu “a godfather, a tycoon, a dark influence” (Moore,
2004: 73)

6.2 mtrhmﬁmLLﬂ:mﬂﬁ'ﬁaymﬁmﬁn \Bu riap-roy (Fousat) kinnari
(f43) ram kae bon (:uriuw) 1Tudu

“Ratana was riap-roy, which is Thai for respectable women who

were expected to remain sheltered at home until their marriage. These

riap-roy women contrasted with the women who basically had no
home and fived half a dozen in a squalid room, selling themselves in
places like Patpong, Soi Cowboy, Nana, and the hundreds of brothels,

short-time hotels, and massage parlors.” (Moore, 2004: 18-19)

“The main room of the house-with huge mirrors in gold brocade
frames hanging on opposite walls-displayed Oriental paintings, sculp-
tures, and objects fashioned from polished teak, black marble, and
silver so flawless Calvino could see his banged-up face and wince. He
stood next to a tall wooden kinnari, a mythical half-woman on the top
and half-bird on the bottomn.” (Moore, 2004 : 116)
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“The early afternoon heat slanted down hard on the Erawan

Shrine dancers. They danced the ram kae bon, the offering dance to

the spirits of the san phra prom. The slender young girls twisted,

dipped, bowed and knelt in their ritual dance around the idol.” (Moore,

2004 : 190)
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“Ben Hoadly’s apartment building was off a narrow, winding
sub-soi which fed onto Soi Suan Phiu. The mouth of the sub-soi
swarmed with food-stall vendors in greasy aprons, beauty salons with
sun-bleached posters'of movie stars, their cormers drooping.” (Moore,

2004 : 48)

“Calvino recognized the face from newspaper photographs. It

was Chanchai. The African Queen owner bowed and waied at the

same moment. Other staff-their faces masks of fear, the same look
he remembered on Tik’s face earier-waied and faded into the

shadows.” (Moore, 2004 : 95)
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LU “Ratana” (TOW1)

“Her name translated into English as “fine crystal.” There was
something about her—call it delicate, refined, classy-that reminded
him of a beautiful crystal piece with a tiny flaw which had reduced its

value.” (Moore, 2004 : 78)
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“Boonma” (L)
“They had circled back to the house with the dead katoey whose

real name meant ‘merit-comes”.” (Moore, 2004 : 111)

Uaz Koh Isan (tmzdauw)

“Calvino knew the basic outline about Klong Toey or the name
locals used: Koh Isan-Island of Isan. Families were loose, porous,
without much warmth or understanding between the parents and kids.”

{Moore, 2004 : 111)

7. M3lFduwila 3 F8usznoudn Tasuusldifiu 4 uwinada
7.1 nMITLE msLLﬂamaﬁma:mﬂﬁ'ﬁagaLf\‘imLau fagnagu
amaulneflasfonanufauazanuliantng kid mak mai dee @aunlid) tam
boon (Yiyw) fiang pee (Lgﬂaﬁ)

“There was a Thai expression for how he felt as he tossed the
paper aside: kid mak mai dee. Thinking too much is bad. The claim
was that thinking gave you a headache, and a big dose of the blues.
frnstead, it was better to concentrate on the empty void, and not to
struggle, question, or doubt. Go with the flow, as the hippies used to

preach.” {Moare, 2004 : 157)

“Tam boon-making merit-was the Thai expression when an
offering was made to Buddha in a temple. At a spirit house, the Thai
expression was fiang pee-placate the spirits... Tarn boon or liang pee
was always this mixed thing: Merit or protection came from giving

away what was wanted.” (Moore, 2004 : 209-210)
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“Daeng lived on Soi 41, Sukhumvit Road; this soi had the nick-

name Soi Mia Noi-the Street of the Minor Wives.” (Moore, 2004 : 101)

“When the Chinese Thais were making money hand over fist
during the crazy years of 1989 and 1990, the mia nois had extra
money which they had invested in Daeng’s antiques. After the crash,
there were some mia nois who had a net worth exceeding their
patron’s.” {Moore, 2004 : 123)

7.3 MIILLFES mﬂﬂﬁﬁm‘ﬁmmﬁaihu.unﬂ's:mmm:mﬂﬁias&a

Wisifin dradafiivlddadfiasnin san phra phoom (sawszn ) wie “spirit house”
“Every house, office, brothsl, go-go bar and tax office had a san

phra phoom-spirit hause-either on the grounds or inside the house.

This was where Buddhism left off and animism began. And most

Thais believed in pee-a spirit-as a real living entity which lived on the

grounds and, unless placated with daily offerings, the spirit was liable

to retaliate and unleash bad fortune-an accident, loss of money, loss

of face, or all your hair would fall out in the middle of the night.”

{Moore, 2004 : 75}
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“In the corner three or four middle—aged farangs—the Thai word

for Americans or Europeans with white skin-their faces obscured by

the shadows thrown by the cages, drank Singha beer straight from

the bottle.” (Moore, 2004 : 2)
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“A fence ran along one side of the pavement. Sheltered inside
the fence..was a blind lottery vendor selting tickets from a wooden
tray strapped around his neck...Two katoeys in tight jeans, heavy
makeup, eyeliner, and cheap perfume fussed over the tickets, gig-

gling. Katoeys had the factory-original equipment of a2 man at birth,

but somewhere along the way believed a woman was locked inside

waiting to be set free.” (Moore, 2004 : 48) (mﬁmﬁu‘lﬁ"ﬁ’am’tmﬂu
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“The desire to understand and make our way in a world where the

cuiture, traditions and language are so different from what we possess in the

west is the main bond | share with Calvino.” {Sechafft, [2008, February 9])
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“Significant differences between literary translation and post-colo-
nial literature are obvious and should be addressed from the outset. The
primary difference is that, unlike translators, post-colonial writers are not
transposing a text. As background to their literary works, they are trans-
posing a culture—to be understood as a language, a cognitive systerm, a

fiterature (comprised of a system of texts, genres, tale types, and so on),
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a material culture, a social system and legal framework, a history, and so
forth...The transmission of elements from one culture to another across a
culturat andfor linguistic gap is a central concem of both these types of
intercultural writing and similar constraints on the process of relocation

affect both types of texis.” (Bassnett and Trivedi, 1999 : 20, 23)
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Abstract

The Pirates of Tarutao and Spirit House
Stories of Qutcasts and Qutliaws

Featuring The Pirates of Tarutac as a World War |l adventure story, Paul
Adirex offers his readers plots and intrigues based on a true story. Meanwhile,
those enjoying Christopher Gi. Moore’s Spirit House find themselves absorbed in
murders and scandals surrounding the Erawan Shrine. However, in addition to
entertaining thefr audiences, these authors have brought themselves another
daunting task-bridging the cultural gap between the Western patrons and their
multicultural, including Thai, characters. A study reveals some differences
between the categories of cultural terms and the strategies of cultural transfer
used by the Thai writer Adirex and those used by his Canadian counterpart. The
dissimilarities, to a certain extent, point to the contrasting motives in their literary
creations. While Paul Adirex sees himself as an insider trying to ‘translate’ Thai
culiure for his readers, Christopher Moore, as well as his private eye, is an
outsider who has run the risk of blending himself with the locals, hoping to

understand their beliefs, customs, and way of life.




