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Abstract

Ancient Chinese Soldiers on Door
Panels in the Reign of King Rama fll

In the reign of King Rama HI, painting ancient Chinese soldiers on the
door panels of ordination and assembly halls was very popular. The author tried
to specify the prototype of these figures. From an iconographical comparative
study, it is found that the two pairs of “Men Shen” or Chinese door gods most
likely are models for artisans in Siam. The first one is Qin Shu Bao and Yu Chi
Jing De while the second is Shen Tu and Yu Lei. In the Qing Dynasty, these

two pairs of Chinese door gods share the same characteristics.




