unaaLa
ﬁLﬂ“ﬂh‘H mam%m ﬁﬂ “ﬂﬂ&l” ?lﬂ\‘l\'l'luaﬁiﬂiﬁﬂ

oo ' ar s o a A « a4, 4
unanuiiiiaagerngwanda vnanudhlauwfenie e’ e
AudnsnasHuadaanIu N1aaN5Ly (Stéphane Mallarmé) niGuludsd
n'J ) [ = : 4 d'ycv 1
rdiaas wananndiwufudrnwdsunarstivaasnasienduaian Tuud
1BINNTNATIILIAALRIN R ITIMNTINAADAARITTHNERY IUSAUNAIN
AefurrsmnissldSunis@nevhanudinlaadneaS e aludedn ﬂn‘lﬂg«'umﬁ@
noein1erTsmnsTnidugiiiiuin uannnafeumanafeaiuiasnisu
w¥nduldlEuanuaula@neagieaieds eluusunzasfianiairsmnssylu
1 d‘a . -y - [¥] 1 = =Y [ 1 a e d‘ W as hrd
fAeITTERALIREY Dafuhediansalfadsdlududdgynunaldiduasin
= =l 1 1 Eil Qs =y dﬂl [ ¥ o g vd'
dauuazmddiulng unenuizafiviasnssafaas finldifoutunielize
“the Impressionists and Eduard Manst” Wut&iumsanawluuay wazlsildsy
= 1 = s 1 s = Z d‘ - =Ly ¥
nsfinwedieaieiveiuglufurmlsutiudug Tufsnemnudadzuiy
wwdezasaasmdngamliinduwwnfauwuurainesdad (formalism) W
Aanradaafuiiniansoidalzadny Clive Bell waz Clement Greenberg dTefana
Lﬁumﬁmmﬂmiﬁwaaﬁam’lw%aa@mmﬂmamauﬁﬂa"nﬁﬁmnsw%mwsa
& 5 . a4 o
Fulad wannunaniasdnlddiuwfafisaiuatizniswnuuizasau
Fasngniiu Asnwnfadeinaadallunatag wind lasawizetieds
. Ca . ¥ ¥ .
sedua09n1Iz3ne1 (ontological level) luunanuduil snamdisuaadlFifiuii
= L] 1 flﬂ'ﬂ-’ ) s = =} =
Smsmssdusnnnindangmsdiiiuldnwdaazsasussmme uas wiod 1w
|l ] W & o ") o P & 1 e
winatiudse Taveafrenwnianssumwidiuld snaanfueiuindumae
gv = 1 o U = d' 1 = (73 N ¢
aswAundfas: Usznaudganauiaanuing aldaranaaiuld 1349
iz weazidnlfeulleasn dwwfiedonariaiatinngwenudanuuon
s (Atomism) wuud¥mgninlusm Sadusmauzsswideingaiizilas
g g 1 a =3 =y
wa9a1iannind unaninduilsevirassiilaunfavasnnaaiiintuidy
=l a” =5 L% =
gunizemaninidldfalbaznnaides



Abstract

“The Impressonists and Edouard Manet” : .
Stéphane Mallarmé"
and “Atoms” of Painting

This article discusses Stéphane Mallarmé’s idea or “theory”
of painting from the essay. ‘The Impressionists and Edouard Manet”.
Beside Mallermé’s poetic enterprise, his writings on literature are considered
seminal in terms of literary ideas and theory throughout the twentieth century.
They have been examined widely and critically leading to a set of literary
theories. In contrast, his writings on the visual arts are considered marginal,
thus few are critically examined. in the context of nineteenth—century literary
life, art criticism was considered significant to most authors and poets. For
Mallarmé, this is not the case. The article “The Impressionists and Edouard
Manet” was narrowly published. It has never been critically examined, unlike
his writings on literature. In the oretical terms, Mallarmé’s ideas of painting
have been considered to be part of the formalist theory of art, not dissimitar to
its later exponents such as Clive Bell and Clsment Greenberg. This may be a
result of his assertions being qubted by later critics and artists. However, this
research argues that Mallermé’s ideas of painting differ considerably from the
formalist viéws in many aspects, to the point of seeing painting as ontologically
different from the way most formalist theorists see it. Maliermé perceives
painting as being more than sensory experience as atmosphere, light and
color; it goes beyond the perceivable brushstrokes, pictorial structures

and pictorial planes. Painting, for Mallarmé, belongs to the mystical and

exira-sensorial experience of another realm comprised only of invisible minute




particles. These particles are constantly in a state of flux and thus inherently
unstable. It is not dissimilar to the ancient Greek philosophy of Atomism, which
is considered to be at the root of Karl Marx' s idea of the material making of
commeodity. This research fraces this set of ideas in aesthetics as well as in

their political implications.
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* Georges Bataille, Manet, Rizzoli, New York, 1983 : 95. &9dslu Yve-Alain
Bois, “The WUse value of 'Formless™, Formless : a User Guide, Yve-Alain Bois and
Rosalind Krauss, Zone Books, New York, 1999 : 21. “To Break up the subject and re -
establish it on a different basis is not to neglect the subject; so it is In a sacrifice, which
take liberties with the victim and even Kkills it, but cannot be said to neglect it. ... No
painter more heavily invested the subject, not with meaning, but with that which goes
heyond and is more significant than meaning.”
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