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Abstract

Curating is widely practiced in the sphere of modern life. Post-
industrial, western society has transformed a skill in selecting into
a valuable asset while, conversely, curating in Thailand has remained
bound to museology. This article uses philosophical archeology as
a methodology through which we can delve into the other origins
of curating and compare them with its etymological meaning in the
Thai language. The paper argues that the term for curator in Thai was
constructed merely to assist in the description of a modern museum’s
labour force and has dismissed the historical development of the
term. It also fails to take into account the future requirements of the
discipline. The article further argues that curating in Thailand needs to
be redefined with ‘care’ as a fundamental principle which performs a
task that eoes beyond that of ‘preservation.’

Keywords: Curator, Museum, History of art, Contemporary art, Etymological,
Genealogy
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