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Abstract

Art repatriation or the return of art and cultural objects to their
countries of origin is one of the essential elements of postcolonial
cultural politics. From 1974 onwards, the Republic of Zambia (formerly
Northern Rhodesia) has requested for the return of the Broken Hill
Skull, the first early human fossil found in Africa, from the Natural
History Museum in London. The skull was taken to England in 1921 by
British coloniser’s. The story of the Broken Hill Skull inspired Thai artist,
Pratchaya Phinthong, to create an exhibition entitled “The Broken Hill”
at Chisenhale Gallery in London. The paper analyses the exhibition and
the short documentary film, “The Broken Hill Man”. It investigates the
power of museum and its narrative in constituting cultural artefacts and
artworks, the issue of original and replica, Eurocentrism in museum and
archeological practices, as well as art repatriation.

Keywords: Africa, Skull, Museum, Postcolonialism, Contemporary art
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5Ufl 1 dmssanslusaiauBad (Broken HilD Tneu3ugy fimesiifiousna unaiael
(Chisenhale Gallery) apunau 83ngy Inuan15eI1TuN 26 nsngnau 8 1 fueneu 2556
(F1: nwenelae wnda Tuaned (Mark Blower) Tiwuena unalaes asunou SN
(Pratchaya Phinthong 2013) )

Aaa o

U 2 vnglnanuvislusalaudad (Broken Hill Skull) NfifisiusiUse iRmanssssunid
(Natural History Museum) aaunau 8angy

({xn: pwenglae 5w WyAUsEAYY)
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i‘LJVI 3 mﬂJMaﬂﬁnammﬂ'wwsﬂmmLLmsmma*mm (Lusaka National Museum) afd’lm
LL‘UZJLUEJTUMEN‘H%%WHW?WUL%US’I& LLﬂaLaE]i aUMBDU ENﬂi]‘U

(#1: nwenelag wnda Tuaned (Mark Blower) Tiwusna unalaes asunou Sangw
(Pratchaya Phinthong 2013) )

Leci nest nas une Jufle.

wa 4151 mmmm (René Magritte) La trahison des images (Ceci n’est pas une pipe)
WA, 2472 sl f]ﬁm‘uuaw Los Angeles County Museum of Art (LACMA)
ansgeLsm

(#ia: Magritte 1929)
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U 5 fumn uan (Kamfwa Chishala) vaugesuieifefushngvanuvislusaiaugad
Tigvuilaiifiousna unaiae3 asunou Ssnqy

(1 nwenelae wnda Tuaned (Mark Blower) Tiwuena unalaes asunou SN
(Pratchaya Phinthong 2013) )

[ — L R W T
aires o O s, LE3L0ma L. EonD , Lncien £ SEL, UK

i Hllls

Ve Dumnbes Do o St

5Ul 6 lenansmsBuinglufifisfausieenuanuszma (loan agreement)
INRsFUURgEIi1

(F1: nwenelag wnda Tuaned (Mark Blower) Tiwuena unalaes aeunou SN
(Pratchaya Phinthong 2013) )
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