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Abstract

Hevajara is an important minor deity of Vajrayana Buddhism. It
is also known as the Guardian Angel or Yidam. His duty is to protect
Buddhism. The worship of Hevajara first appeared in the Pala Dynasty,
from the 13th to the 18th centuries. Unlike in Nepal and Tibet, where
Vajrayana was also practiced, sculptures of Hevajara are not as prevalent
in India. In Cambodia, sculptures of Hevajara were first found in the art
of Angkor Wat, and they became very popular in Bayon art, during the
17th-18th centuries. The sculptures, made of various materials, such
as stone, bronze and ivory, appear in two forms: Kapaladhara and
Shastradhara. The worship of Hevajara was very important to the Khmer
Empire, especially during the reign of King Jayavarman VII. This explains
the greater variety in artistic styles of Hevajara’s sculptures in Angkor
Wat than those found in India. It is also ascribed to the iconographic

characteristics of Hevajara’s sculptures unique to Khmer Art.

Keywords: Hevajra, Vajrayana, Khmer art
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